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product of his own exertions, though he had not
exerted himself productively for some seven or
eight hundred years.

There is no question here of whether, under
these conditions, a person like Mr. Shaw might
not feel himself constrained on some ground or
other to surrender his copyright at some period
prior to his own demise. The one point here in-
sisted on is that he could not renounce it on the
ground that the wealth protected by it was no
longer produced by himself. If he is entitled to
the royalties resulting from the performance of his
play at any time, on the ground that every man
has a right to the products of his own exertions,
his right to the royalties resulting from its ten-
thousandth performance is, on this ground, as
good as his right to the royalties resulting from the
first. The royalties on a play, in short, show how
certain forms of effort, though not all, continue to
yield a product for an indefinite period, though the
original effort itself may be never again repeated ;
and herein these royalties are typical of modern
interest generally. They do not, however, con-
stitute in themselves more than a small part of it.
We will therefore turn to interest of other kinds,
the details of whose genesis are indeed widely
different, but which consist similarly of a constant
repetition of values, without any corresponding
repetition of the effort in which the series
originated.

Those   which   we  will   consider  first   are the